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Iz brezčasnega vrta
From a timeless garden

olja, kamni, risbe, lesorezi

Peter Abram



 V našem času bliskovitega vrstenja podob in 
vrednot je likovno ustvarjanje sestopilo z od-
maknjenega piedestala posvečene dejav-
nosti in se kot provokativen komentar spojilo 
z izrazi vsakdanjega življenja. Intenzivneje 
in svobodneje kot kadar koli v zgodovini se 
sporočilo umetnosti odziva na kaotično sta-
nje duha sodobnega trenutka ter mu nastav-
lja ogledalo. Pri tem se zdi vse manj pros-
tora za podobe, ki izžarevajo skrivnostna 
duhovna sporočila in utišani zven pogovora 
angelov … a nemara so prav zato, ker vsta-
jajo iz domala anahronističnega (romantič-
nega?) objema sveta, še toliko dragocenej-
še, saj ponujajo pribežališče za upehano 
dušo, kjer se celijo brazgotine duhovnih ran 
vseh ljudi, ki še premorejo občutke za izra-
ze privzdignjene lepote. 
 
Risbe, grafike, slike in fragmentarno obkle-
sani kipi Petra Abrama kot tesno povezani 
členi enega samega zgoščenega polja 
tankočutno utišane likovne misli se morda ro-
jevajo iz nekakšnega posthistoricističnega 
zavedanja, ki neizogibni usodi naše lastne, 
v vsakem trenutku in vsepovsod prisotne fi-
zične minljivosti postavlja nasproti brezčas-
nost večne zgodbe o arhetipskih stalnicah v 
preobrazbi sveta. Zaokroženo je v kontem-
plativno doživljanje »žlahtnine zemlje« arhe-
tipsko čutnega Krasa in simbolnih plasti zelo 
osebnega občutja, vpetega v prisluhe ko-
lektivnega spomina ne le zahodnega sveta, 
ki nam je najbližji in najbolj razpoznaven, 
temveč tudi v intimnem odnosu do mitologij 
bolj odmaknjenih in celo mističnih duhovnih 

sistemov iz različnih obdobij kulturne zgo-
dovine. Tipanje po drobcenih migljajih stvar-
stva, ki se v Abramovih ciklično zaokroženih 
nizih podob nevsiljivo vtiskujejo na papir, 
platno in v kristalinično strukturo kamna, je 
kot humanistična zarotitev življenju, kot po-
zitivna utopija človekovih čustev, morda v 
smislu univerzalne dobrote kot realnosti, 
ki edina lahko služi upodabljanju lepote, 
čeprav se zaveda, da je likovna umetnost 
obsojena, da biva v videzu, medtem ko je 
bistveno tisto, kar je nevidno. 

Ko Peter Abram čuti, da je premočrtna na-
slikana podoba kot ogledalo stvarnosti ne-
močna, nezadostna, jo postavi v dialog z na-
pisano besedo, ki ima nenavadno prednost 
pri prevajanju čustvenih asociacij, saj lahko 
obudi duhovnost brez vizualnih referenc. Le 
z besedo in glasom, ki je tudi ton in morda 
še glasba, je možno ustvariti »podobo«, ki je 
ni mogoče priklicati z nobenimi drugimi sred-
stvi. Slikarstvo in kiparstvo sta a prióri brez 
glasu, a tudi v tišini naslikane ali izklesane 
podobe je potrebno slišati besedo, je prepri-
čan Abram, zato skuša razkrojiti običajni svet 
slike, da bi bilo moč v poglobljeni tišini in ne-
mosti pogleda slišati notranji, neslišni glas, ki 
o sebi govori v tretji osebi, da lahko postane 
kontura na papirju, senca na hrapavi površini 
platna ali ezoterično telo v krušljivi, izmikajoči 
se zrnati teksturi kamna, s čimer skuša ubežati 
fizičnemu tkivu, ki se skriva pod kožo, odna-
ša pogled od vsebine telesa, ki je tudi sluz 
in kri in žolč, in se zaprede v transcendenčni 
apokrif ideje telesa. 



V tekmovanju s podobo črke na papirju 
iz sebe izlušči večplastni, kot utrip poletne 
sape lahkotni ideogram, ki ni znak in ni sim-
bol, temveč heraldična, v arhetipsko pred-
stavo kraja in časa destilirana prispodoba 
življenja. Peter Abram ni le opazovalec in 
prisluškovalec, njegov svet je znotraj, občut-
ljivo razlit čez robove pogleda in je mnogo 
večji od zunanjega sveta. Ko je pomanjšan 
v sinapso duše in srca, je podoba njen kar-
diogram, natančen, sproščen, a vselej neko-
liko zadržan. V ponižnem strahospoštovanju 
pred lepoto sveta je njegova roka obrzda-
na tudi, ko bi, tako se zdi, z lahkoto planila 
v virtuozni blišč. 

Tanki namazi barve na platnih, zgoščeni v 
megličaste fantazmatske bliske, presijane s 
svetlobo, ki prihaja še od drugod, ne le kot 
odsev v sončno bleščavo potopljenega mi-
stičnega Krasa, ko razsvetljuje duhovno po-
dobo, so odtis zavesti in zrenja, le redko ali 
nikoli neukročene strasti. Prosojnost plosko-
vitih slik brez volumna ali perspektive, brez 
teže ali mase, ter razdrobljene in ožarčene 
poteze čopiča, grafičnega ali kiparskega 
dleta prinašajo sublimni odsev jasno uzrtih 
okruškov sveta, v katerem se zemeljske silhu-
ete razblinjajo v nebeške sence, metafore 
simbolističnega sporočila o ambivalentnosti 
človeške duše, ki se v procesu nenehne inici-
acije vzpenja k nedosegljivim, a hipnotično 
privlačnim ciljem onstran hrepenenja. Nje-
govo subtilno nemo pozvanjanje nas vabi 
na vznemirljivo potovanje po čutnih prvin-
skih poteh iniciacije iz profanega, banalne-

ga vsakdanjika k zasenčenim ali ožarjenim 
ambientom na videz odmaknjenih, v resnici 
pa vselej dejavno prisotnih svetov, v katerih 
se podobe meglijo in zvoki ponehujejo. 

Eksistencialna prisotnost ustvarjalca v dotiku 
s snovnostjo likovnine in njenega sporočila 
se kljub trenutni zaslepljenosti s tehnološko 
superiornostjo elektronskih medijev še ved-
no, kot vselej v zgodovini civilizacije, zdi 
pogoj prepričljive umetniške izjave, zato 
telo in figura, čeprav le kot esenca bivanja, 
neposredno ali zgolj kot slutnja posredno 
tlita v ozadju vsake naslikane ali izklesane 
podobe. V resnici ji ni možno uteči tudi za-
radi le človeku lastne nečimrnosti, ki odraža 
potrebo, da opazuje samega sebe v svetu, 
v katerem se sooča z univerzalnimi norma-
mi in zapovedanimi ideologijami. Zlasti v 
našem času, ko ne deluje skorajda noben 
vrednostni sistem več, je umetnik morda zno-
va poklican, da se, tako kot Peter Abram, 
obrača k sebi in vase ter k dejavnemu odsli-
kovanju bodisi neposrednih, vsakdanjih, ali 
pa domišljijskih, nezavednih ambientov, kot 
si, prekvašeni z umetniško refleksijo, podaja-
jo roko z duhovnimi prostranstvi človeškega 
vedenja v nepregledni zakladnici preteklih 
dob in utopijskih razgledov v prihodnost.

Marko Košan
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In this age of the lightning-swift alternation 
of images and values, artistic creation has 
descended from the remote pedestal of a 
hallowed activity and, in the manner of a 
provocative commentary, united with the ex-
pressions of everyday life. More intensively 
and more freely than ever before in history, 
the message of art responds to the chaotic 
state of the soul of the contemporary mo-
ment and places a mirror to it. There thus 
seems to be ever less space for images that 
emit mysterious spiritual messages and the 
silenced sound of the speech of angels … 
but perhaps precisely because they arise 
from an almost anachronistic (romantic?) 
embrace of the world, they are all the more 
valuable, since they offer a refuge for the ex-
hausted soul, where the scars of the spiritual 
wounds of people who are still capable of 
feelings for expressions of elevated beauty 
can heal.

The drawings, prints, paintings and fragmen-
tarily hewn sculptures of Peter Abram, like 
closely connected links of one single con-
densed field of a sensitively silenced artistic 
thought, are perhaps born from some post-
historical awareness, which sets against the 
inevitable destiny of our own physical transi-
toriness, present in every moment and every-
where, the timelessness of the eternal story 
of archetypal constants in the transformation 
of the world. It is closed off in a contem-
plative experiencing of the “nobility of the 
earth” of the archetypically sensuous Karst 
and the symbolic layers of a very personal 
feeling fixed in the phantasms of the collec-
tive memory not just of the Western world, 
the world that is closest to us and most rec-
ognisable, but also in an intimate relation to 

the mythologies of more remote and even 
mystical spiritual systems from various pe-
riods of cultural history. Feeling for the tiny 
hints of creation that in Abram’s cyclically 
complete series of images are unobtrusively 
pressed onto the paper, the canvas, the crys-
talline structure of the stone, is like a human-
istic beseeching of life, like a positive utopia 
of human emotions, perhaps in the sense of 
universal goodness as the only reality that 
can serve the depicting of beauty, although 
it is aware that art is condemned to exist in 
appearance while the essence is that which 
is invisible. 

When Peter Abram feels that a straightfor-
ward painted image is inadequate as a 
mirror of reality, he places it in dialogue 
with the written word, which has an unusual 
advantage in translating emotional associa-
tions, since it can awaken spirituality without 
visual references. Only with word and voice, 
which is also tone and perhaps also music, 
is it possible to create an “image” that can-
not be reached by any other means. Paint-
ing and sculpture are a priori voiceless, but 
Abram is convinced that even in the silence 
of the painted or carved image it is neces-
sary to hear the word, and therefore he tries 
to decompose the usual world of the paint-
ing so that it is possible, in the deep silence 
and muteness of the gaze, to hear the in-
ternal, inaudible voice that talks about itself 
in the third person, so that it can become 
an outline on the paper, a shadow on the 
coarse surface of the canvas or an esoteric 
figure in the brittle, elusive, grained texture of 
the stone, with which he tries to escape the 
physical tissue concealed beneath the skin, 
carry the gaze away from the content of the 



body, which is also mucus and blood and 
bile, and cocoon himself in the transcenden-
tal apocryphon of an idea of the body. In 
competition with the image of a line on pa-
per he draws out of himself a many-layered 
ideogram as soft as a summer breeze: not a 
sign and not a symbol but a heraldic allego-
ry of life distilled into in archetypal represen-
tation of time and place. Peter Abram is not 
merely an observer and listener. His world 
is inside, sensitively spread over the edges 
of the gaze, and is much bigger than the 
outside world. When it is reduced to a syn-
apse of soul and heart, the image is its car-
diogram: exact, relaxed, but always slightly 
delayed. In humble awe of the beauty of 
the world, his hand is reined in even when it 
could easily, or so it seems, dash into virtu-
osic brilliance. 

Thin layers of paint on canvases, condensed 
in nebulous phantasmagorical flashes 
pierced by light that comes from elsewhere, 
not merely as the reflection in a sunny glare 
of the sunken mystic Karst when it illuminates 
its spiritual image: these are the impression 
of consciousness and contemplation, and 
only rarely – or never – of untamed passion. 
The translucence of two-dimensional paint-
ings without volume or perspective, without 
weight or mass, and the fragmented and 
irradiated strokes of the brush or the print-
maker’s or sculptor’s chisel bring a sublime 
reflection of clearly perceived fragments 
of the world, in which earthly terrestrial sil-
houettes disappear in heavenly shades, 
metaphors of a symbolistic message or 
the ambivalence of the human soul, which 
in a process of constant initiation ascends 
towards an unattainable but hypnotically 

attractive goal beyond yearning. Its subtly 
mute chiming lures us on an exciting journey 
along the sensuous elemental paths of initia-
tion from the profane, banal everyday to the 
shaded or illuminated atmospheres of ap-
parently remote but actually always actively 
present worlds in which images become 
fogged and sounds cease. 

The existential presence of the creator in 
contact with the materiality of the work of art 
and its message, despite the current bedaz-
zlement with the technological superiority 
of electronic media, still appears to be, as 
it always has been throughout the history of 
civilisation, a condition of the convincing ar-
tistic statement, and therefore the body and 
the figure, although merely as the essence of 
existence, directly or – as a mere premonition 
– indirectly, smoulder in the background of 
every painted or carved image. In truth one 
of the reasons why it is not possible to es-
cape them is the human being’s own vanity, 
which reflects a need to observe himself in a 
world in which he confronts universal norms 
and prescribed ideologies. Particularly in our 
time, when almost no value system functions 
any longer, the artist is perhaps once again 
called to return, like Peter Abram, to himself 
and into himself, and to the active painting 
either of direct, everyday atmospheres or 
fantastic, unconscious atmospheres, as, leav-
ened by artistic reflection, they join hands 
with the spiritual expanses of human vision in 
the endless treasury of past ages and utopian 
views of the future. 

Marko Košan
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